_ ravede v.oprekangn meda) oo e e
i1y S nekoliko O :

N -lr--'- ko

P il YT PrIEsale il
s doprsarately] .

“ v Pkl paeplmih

"I_"H A B8 probiidis

'l ik doievas. EHe

| alk |

Tihis [V e L * na zaaniih straneh

s wotoi Ce f 3 o poaStem herlln, HESSS

Hme o, da pocER o pres: o mid tajalo T —

1@ pa mi lagmnees cirano calovanie tolatha, da B
Hjome i e

L1

- Lt
opailel, ka
AVIEZa),
Hasti toraj, razvifa] ter razevelal 2¢ po Sirfieem
=i idomoviel  slevenski, da mas skardg fold  raee
ELE I-IIII'| mim micnim i Fdravim =i
Il| I||_|' Li

K#l] povsdi

|...‘.-;.l. il T4

||||||-l K 1T R Lie d
’ -II 1L e I |I" Lo} T i1y " |-'|:.I||:|J|'| :l' |::|| E¥hlalri

g’ . gender and e
'"I]*t“ri-’l'm g ertlng y Kana, dow, loflla: Angels Tiwak

e, i ¢ aclross artistic ﬂ....:‘..f’:fﬂmwﬂ_%
TR it P sakie orsl

LT mimn tbisen, |i'.|- vipk

@
iJ._',m-r.-_'-'. i ki 88 halexan I m Edla atarioy
daetl e,
Ch Hle o A Skaha ¢ mileiea (Soifen
: ‘ ; lika

eoda, A jo mrednkiivo 3
wiva tn ds pal e pridaibe In reklamacsie

NERNLUE |, [ ] 2 ® 10Tu] g
ATT Tul | C ((rlEEE]. &0 prav

- 1 i —
T ~vLoven e olyiem il gl

g sadepd.  asiEss
nhodr  dlodow, dla

Y motmars ler . | , :
niziane  beln |
R SR en i k- — '

cirper, Raadar
%, da na-

Lrl =

D U U J A I ” +8110 JL OO 1L alll U P

- ¢ | » " U ” " o p

aap st . b
il » J J VG J G J 11 |
i
)
e U 0 > U
Ik lFE ) 7 -~
il il . ' RN R NS S R W L

| IETY lzha)

edlted b Darko Illn ke JFAEniRE® pa 9 gld. @ posameroe ".'I1|:|.|
r Tritn v M ‘_ L sttakl, pii 17 T iFsste idebla Fabbri)dy I L ¥
il‘-- [ lh— \\\ ? : A il .,."-l'li-'-'lu.lll' BLTOCAnE [ apravigi™e L F |--|.-.._| "|r|,'!||:| ingBic ]
1 “-T__._. .I .-. B n1 '-'I = B | [




1@
pkolikil
enke™ !
opridlel,
AVIET L
hi:
a=q il
[
mike,

udi pin
aEr
kL, @
L,
Wl ez
LAT min
lajmore
Aavle i

il
N
AT Euil

il p

R,
tiilm

idarr
ol wli

Liit ighays w
r Trito v iahal

3‘ ;,‘, ¥ i 3
"“”““’3\ pe—— i LB
.‘. . A ri, [ ] = B - P o B

ravede . prekn
. Daks so meso ted)

ligtnina nr

Colophone

Title: Crossing Media Boundaries: Gender and Writing across Artistic Media

Subtitle: Book of abstracts and program of the 3™ International and
Interdisciplinary Summer School in Humanities held at the University of Nova
Gorica from 27. 8. 2025. to I. 9. 2025.

Edited by: Darko Ilin

Cover design by: Darko Ilin

Published in: Nova Gorica

Published by: University of Nova Gorica

Publication year: 2025

ISBN :

Published in PDF:
https://ung.si/documents/3608/Crossing_Media_Boundaries_-_BOOKLET_FINAL.pdf

I5 September 2025

Free e-publication.

Darko Ilin gratefully acknowledges the financial support from the research

programme Historical Interpretations of the 20th Century (P6-0347), funded by
the Slovenian Research and Innovation Agency.

pa & ghd. t
i {Feate debla Fabbra) s
ri o Fdimbl®

-; =h mireinike « Edinilii®

wlica MalingsA

[osamerae Aerilie

4

Lililg P
. dp, dr.
i, e =

aloTEn g
‘Elamarije




rareda ¥. prekn mesnf be 2o fele
. Palke o meso fud

G . : g : ..- . : f::.‘.... .'. - : ".: ‘. ‘ .t..'?;.". .-._':.'_ Nl
\ -/..' :‘\:(. & .\ .:.;:.'(A' e .':.\":'f _5-'.-.:7;;‘4‘ [H;!k“ﬂl:” 1
0( noo 0 &fé}{,\)qyf""

NG
ATRIR -\¢i o2

ligtnina nr

Following the success of our first summer

iy school, Intimacy in Women's Writing and
ormiling Reading, held two years ago, as well as
limg to the second summer school, Sexual Desire
1je po Unbound: Literature, Landscapes, and
ekolikil Digital Dialogues, we decided to continue
ke | this tradition. This year’s international
apuilel, and interdisciplinary Summer School is
AVEIETa organized by the CEEPUS Women Writers in
I History Network, the DARIAH working group
asi abar Women Writers in History, and the Women
[l Writers Route Association in
mike, collaboration with The University of Nova
Gorica Foundation. It takes place within
the framework of the Women Writers in
World Literature (MA) and Gender and iy
Literature (PhD) courses at the School of . 4§, dr.
Humanities and Graduate School, i, da
University of Nova Gorica, as well as the - Ta—" -
o research programme Historical lamarije
T A Interpretations of the 20th Century (P6-
udi pr 0347). ok, (hagt
R
i, AN 3 : :
g This intensive program will feature ﬂh#ﬁﬁi
] ezen lectures, workshops, and a thematic
lar mit excursion, with compulsory attendance for :
lajmrere all activities. Renowned researchers and
apidend lecturers from universities within the L
0 CEEPUS network, alongside Slovene and
NI international experts, will guide ?
?ﬂ'p" discussions and hands-on sessions on .
il p ) . : d
\ o cross-media literary topics and digital

T | humanities. Participants will engage in

i b dynamic exchanges with leading scholars,

e attend interactive workshops, and explore
LESE their own research and study interests in
1””: a stimulating international environment. -
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The program will take place primarily in Novag
Gorica, aligning with Nova Gorica-Gorizia’s
role as the European Capital of Culture. It wll
be held at the Faculty of Humanities, offering
participants the unique opportunity to explore
the neighboring Italian town ofm during
their free time. A key part of the experience is
a field trip designed to connect literary themes
with real-world contexts, including a full-day
excursion to PEFEERL] that will provide deeper
engagement with the topics discussed. To help
participants prepare, selected applicants have
received comprehensive information about
projects, expectations, and key readings.
Additionally, an initial online meeting was held
after selection to address practical details.
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School of Humanities, University of Nova Gorica
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Children's Literature and Gender: The Lens of
Social Reproduction

Katja Kobolt

Institute of Culture and Memory Studies,
Research Centre of the Slovenian Academy of
Sciences and Arts

In the course of modernisation and democratisation
processes since the late I9th and especially in the Z20th
century, women 1in Europe gradually entered the public
sphere and thus also 1literature and art. In Southeast
Europe, particularly 1in Slovenia, it was <children’s
literature, in which women writers and artists were able to
showcase their creativity and pursue creative work for
children as productive work. The reasons and structures
that supported the opening up of 1literary and artistic
production for children, also to women art and cultural
workers, to a much greater extent than has been the case
with the autonomous “high” arts (for adults) are manifold:
from ideological, class-cultural-structural-historical
reasons that construct and ;delegate .. wonmnen ;, in ,,natural
proximity to children, as well as to material and temporal
dimensions of (work in) children’s 1literature, and not
least because of the continuing special status of the
institution of autonomous 'high' arts.

In the interactive lecture, literary, cultural, and memory
scholar Dr Katja Kobolt will use the conceptual lens of
social reproduction to provide insights into her research
in socialist children's literature and the reasons for the
relative feminisation of cultural production for children.
Using selected examples from the newly established online
archive of Yugoslav women illustrators
(hdl.handle.net/20.500.I2I02/A2.788, we will take an
analytical look at the organisation of reproductive work or
care work, and artistic work as productive work that
becomes visible in spatial constructions of the discussed
works. Also, the session will provide an opportunity for
joint reflections on the specifics of literary and artistic
production for children, their use, and research from
multiple angles.
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Remediating Women Writers and Modelling
Reception in the SHEWEROTE Database:
Challenges and Opportunities

Alicia Montoya
Radboud University

SHEWROTE (Studying Historical Early Women’s Reception:
Oeuvres, Texts, Engagements) (https://shewrote.rich.ru.nl/)
is the third iteration of a database developed by three
generations of literary historians and software engineers
between I997 and the present. During this period, data was
collected and curated by 300+ scholars across Europe,
producing a corpus of highly granular data on the reception
of historical women authors. This dataset 1includes
biographical and bibliographical data on over 7,000 women
writers and 30,000 individual receptions of their works or
persons. SHEWROTE’s central focus 1is reception, or the
transmission and influence of texts produced by women,
representations of the women writers themselves, and ways
in which they and their texts were received by readers and
audiences across time and space.

Since 202I, an international team of researchers has been
engaged in rebuilding the database, from the ground up. But
the 1long 1ife of the database has meant that research
questions, scope, and (implicit) ontologies have also
changed significantly between I997 and today. Perhaps one
of the most far-reaching changes was that, as we sought to
accommodate new data relating to women authors from
southeastern Europe, the end-dates of our material moved
into the twentieth century - currently, 1949, the
publication date of Beauvoir’s Deuxieme Sexe. This means
that the database increasingly has to be able to reference
new reception formats, such as photos, film, and audio
recordings, and various forms of remediation of works by
women authors (e.g., film adaptations of their works).

In the presentation on Wednesday, we will discuss the
history of the SHEWROTE database, and some general
principles of database construction and Digital Humanities
research, before moving on to the question of the reception
of women’s writing (and very often, that of the women
writers themselves) and the database’s underlying reception
ontology. In particular, we will discuss the implications
of new, twentieth-century visual and audio formats for our
data modelling work, and how visual material can be
conceived as a form of reception to understand how
contemporaries viewed women’s authorship.
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The Young Woman as a Writer in HBO's Girls

Masa Grdesic
Faculty of Humanities and Social Sciences,
University of Zagreb

In recent decades, “quality television” has become a
valuable site for public debate on social and political
issues. I believe that because of their widespread
popularity, television shows deserve appropriate academic
attention, especially when they address important issues
such as gender, race, sexuality, and «class. I am
particularly interested in the ways in which television
series portray young women attempting to become artists in
contemporary neoliberal capitalism. One such series from
the 20I0s that has recently been rediscovered and
reevaluated by a younger generation of viewers is HBO’s
dramedy Girls, created by and starring Lena Dunham as
Hannah Horvath, an aspiring young writer.

HBO's series Girls has been rightly criticized for its 1lack
of diversity, but also praised as quality TV that portrays
young women as complex characters, thus participating in
contemporary debates on feminism ‘and popular culture. I
would like to analyze the ways in which this participation
is formally realized through frequent use of metatextual
commentary in the show, focusing specifically on the 1mage
of Hannah as a writer. The series utilizes Hannah's
profession to anticipate and respond to some of the
criticism aimed at the show, but also to address crucial
questions concerning Hannah's art and, more generally, art
made by young women. This includes the relation between
reality and fiction, autobiography and authenticity,
triviality and 1literary merit. Hannah's writing 1is
regularly judged as “whiny”, self-obsessed, self-indulgent,

too emotional, and TMI - complaints heard 81gn1flcant1y
more often about fiction by women, especially young women
and girls. In this way Girls represent some of the central
preoccupations of contemporary feminist literary criticism
(Felski, Zambreno, Elkin): when male authors write about
intimacy, their work 1is 1read as <fiction and taken
seriously, while similar stories written by girls and women
are often perceived as autobiographical and disregarded as
trivial and lacking artistic merit.
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Slovenka (1897-1902), the great challenge of
Slovenian intellectuals

Marta Verginella
Faculty of Arts, University of Ljubljana

This Slovenka newspaper was born on the ‘borders of the
nation’, in a Trieste undergoing rapid economic development
and predominantly Italian. Funding came from Slovenian
financial circles in Trieste, but the newspaper featured
the best female writers of feminism, the cream of the young
Slovenian intelligentsia, as well as established figures
from the Slovenian 1literary world. The turning point was
inherent in the very idea and desire to keep up with the
times, striving to overcome modesty and provincialism, with
the presumption of belonging to some of the most radical
social and cultural currents in Europe. The stakes were not
only high but, as the short 1ife of the newspaper (I897-
I902) shows, even too ambitious for the conditions of the
time and for the intellectual potential of Slovenian
feminism. In any case, the experience of intellectual
alliance between women and men was unique, in some respects
even unrepeatable, while the publication of Slovenka -
initially as a bimonthly supplement to Edinost, a Slovenian
newspaper published in Trieste, and, from 1I900, as a
separate periodical - was a real slap in the face for all
those conservative circles that Jdenieds womem the “right] to
speak in publiec, to education and to independent
employment.
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From Palimpsests to Memes: Creative Reading
Then and Now

VY @ vV e
Matej Hrib
Faculty of Humanities, Charles University in
Prague

Literature always stems from literature; texts always build
on other texts. However, some works make this process more
explicit than others. Parodies, pastiches, retellings, and
caricatures derive their meaning from their relationship to
an original text, becoming unintelligible without that
reference. Gérard Genette developed a classification of
“literature of second degree”, describing the rich history
of such “palimpsests” in the Western canon. Women writers
often use these strategies to comment on previous
narratives, offering new understandings of them.

Yet such reusing is by no means confined to high culture.
On the contrary, Michel de Certeau characterizes the
reading practices of the working class as a <form of
“poaching”—an act of subversion in which readers do not
passively  “ddhereM to “the”  intended’ ~meaning. .., In~""Ihis
framework, the text functions as a site of power, while
reading becomes a potential act of resistance. Not
surprisingly, then, such unruly reading practices are to Dbe
found alongside the axis of gender and | sexualitys = The
heteronormative narratives centered around men’s
perspective can be deconstructed and reordered, as seen,
for ex., in fanfiction. In this mainly feminized cultural
praxis,” the " reading” experiencd™ defedops £iNLoF-=W1 Seingy
filling the gaps or reusing parts of the story.

Many of the fandom participatory practices found their
development in internet culture. The same creative impulses
blossomed in the multimodal landscape of new media into
remixing images, videos, or music. Memes and other texts of
the current “folk” culture of the internet are blurring the
line between passive reading and active creation and are
intertextual 1in their nature. Such practices are always
gendered - while the author-function is blurry, the meme
cultures work with the subcultural identification of the
reader that can be very niche in terms of gender, age,
social status, knowledge of references, etc.

The lecture will provide a brief overview of diverse “texts
of the second degree” alongside key theoretical frameworks
for their analysis and 1nterpretat10n. The subsequent
workshop will engage students in applying these concepts
through the analysis of selected examples from various
media and historical periods.
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The Resisting Author and Artist: Gender,
Creativity and Media in Protests

Biljana Dojc¢inovicé
Faculty of Philology, University of Belgrade

The workshop 1is inspired by the students’ protests 1in
Serbia initiated by the collapse of the canopy at the
railway station in Novi Sad on November I, 2024, which
killed sixteen people. There were regular protests in the
form of paying tributes for the victims of the accident,
every day from II:52 to I2:07, and a number of huge rallies
in Belgrade, Novi Sad, Kragujevac, and Nis, from November
2024 until the end of June 2025.

These were non-violent protests and sociological and
historical phenomena (the March I5th rally in Belgrade has
been the biggest one 1in Serbia historically), widely
followed in the media and social networks.

The focus of the workshop is the creative works inspired by
protest: slogans, actions, writings on different media and
networks, including the formation of students’ magazine(s),
seen from the gender perspective.

The first part of the workshop is devoted to a history of
students’ protests in Serbia since 1968 through the I990s,
all the way to the present. I discuss their aims and
outcomes, with the focus 'on - gender « and = artistic
perspective, and will point to some of these aspects in the
most recent students’ protests. The 1lecture contains
documentary material (photos, printed material, and an
audio interview).

The second part of the workshop are students’ presentations
regarding the gender and —creativity —observed and
experienced in their protest. The <final part 1is a
discussion in the form of questions and answers with the
audience.
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Traces of Queerness: (Maga)Zines, Literature,
and Community—-Building in Central Europe

Darko Ilin

Research Centre for Humanities, University of Nova Gorica

Natalia Toporowska

Faculty of Polish Studies, University of Warsaw

Tery Zezel]

Research Centre for Humanities, University of Nova Gorica

This presentation looks at queer zines and magazines from
Poland and Slovenia in the late socialist and early post-
socialist period, a moment of political upheaval and
cultural experimentation. These publications were not
simply reproductions of mainstream media forms, but they
carved out new spaces where sexuality, politics, and
aesthetics intersected. The analysis unfolds in three
steps. First, it provides context for these zines within
their cultural and political moment, as well as tries to
define them. Second, it considers how they crossed media
boundaries by incorporating 1literary . texts, _and . shows
possible ways of approaching the 1literary material, from
mapping and cataloguing to discourse analysis. This part
also raises the question of how the use of 1literature
shaped processes of community-building. Third, we <frame
these practices through Sara Ahmed’s notion of queer use
(20I9), which emphasizes how objects and spaces can be
repurposed against /the grain, releasing latent potentials
and - leaving behind queer  traces. Ultimately, the
presentation argues that Polish and Slovene queer =zines
were not marginal ephemera, but crucial 1laboratories of
queer world-making, where new forms of communication,
belonging, and cross-border solidarity were tested and
imagined.
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This international and interdisciplinary Summer School is
organized by the Research Centre for Humanities at the
University of Nova Gorica, CEEPUS Women Writers in History
Network, DARIAH Working Group Women Writers in History, and
the Women Writers Route Association. It is conducted within
the framework of the research programme Historical
Interpretations tajolf — thenanR 0 peweCenduryy. fufided bylggthe
Slovenian Research and Innovation Agency.

_ e''e
a P I S Slovenian Research and Innovation Agency 0 DA R I A H — E U

This event was supported by:

Charles University University of Zagreb

Faculty of Humanities and Social Sciences

O  Sveuciliste u Zagrebu
FACULTY OF ARTS 15 # 1 Filozofskifakuitet

ZRC SAZU ["j 1

Institut za kulturne . BB
in spominske Studije 1"UNG | K o

Radboud Universiteit i%}

Tiwer

Uporabnikom je dovoljeno reproduciranje, distribuiranje, dajanje v najem in javna priobcitev
izvirnega avtorskega dela, vendar samo v nekomercialne namene, pod pogojem, da navedejo
avtorja izvirnega dela in da dela ne spreminjajo.
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